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Back in the days of hormonal teenage 

youth, the name Lynda Leigh was 

enough to make me go weak at the 

knees, and some other places besides. 

She was at the pinnacle of British top 

shelf magazine perfection for some 

time, as well as doing the occasional 

piece where she was moving. And now, 

after a period of retirement, she’s back 

entertaining us all on Red Light Central, 

a TV channel akin to Babestation. So 

hurrah.   

You may be wondering where this trip back into the land of my youth 

is leading. Well, Lynda’s reappearance got me to remembering one 

of the few (possibly the only) occasions that she, to the best of my 

knowledge, participated in a 

“B/G” scene on film. This 

occurred under the auspices 

of everyone’s favourite 

gonzo producer/director, 

the infamous “Ben Dover”, 

in a scene that appeared in 

Ben Dover’s Banned in 

Britain, but which was likely 

filmed much earlier. Obviously, the main part of the scene is of little 

importance, as it is not railway focused like, say, the Public Indecency 

scenes. However, it is the set up at the beginning that is of interest 

because it highlights something that is vitally important in film and 

television production, but that producers and directors seemingly fail 
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to take notice of all that much when filming on and around the 

railways, which is to say continuity. 

The set up is as follows. Uncle Ben, as is 

usually the case at the beginning, 

certainly of some of his earlier work, has 

“spotted” some nubile lovely walking 

down the street and has turned on his 

ever present camera. In this case, it is 

Lynda Leigh walking towards East 

Putney station (in the days when, even though no British Rail trains 

actually stopped there, it was still 

owned by BR and therefore classed as a 

BR station). Ben then skulks around 

filming her in secret before, once they 

are both on the (southbound) District 

Line he then “introduces” himself, 

ingratiating himself in an effort to 

“persuade” Lynda that he is all kosher and harmless, before then 

“persuading” her to come with him to a flat somewhere, where sex 

in various positions and of various types will then ensue. Of course, 

obviously this is the important element to most people, and they 

won’t care much about the sequence on the train. And yet, there are 

some elements that, in all the times I’ve watched this, still resonate 

in my head: 

 Lynda gets on the train at East 

Putney, but tells Ben that she is returning 

home from a modelling job “in London”. 

 The train arrives at Wimbledon, which 

everyone knows is the terminus, but they 

make no attempt to leave the train, as if 
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they expect it to continue the journey. 

 The train is then leaving the station, but Lynda has clearly 

moved to the other side, as if to appear that the train has gone 

further on, rather than heading back on itself. 

 

Again, most people would probably not notice or pay any attention 

to this, as they probably don’t pay much attention to the “Girl on the 

platform’s smile” advert, in which the eponymous girl is waiting for a 

train to Wigan operated by Southern, before a train passes in front of 

her that is one second a Class 455 and the next a Class 377. But it’s 

still not good practice to have this, even in such fleeting productions 

as an advert. Or a porn video. And the least said about the blazing 

continuity errors in Michael Portillo’s otherwise excellent Great 

British Railway Journeys the better. Oh well. 

Continuity Errors in Great British Railway Journeys 

Lynda Leigh’s scene from Ben Dover’s Banned in Britain (warning – 

suitable for adults only) 
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